I approach them instead as parts of an extensive world literature on travel and exile.
2 I follow Pheng Cheah's view here of world literature as "literature that is of the world, not a body of timeless aesthetic objects or a commodity-like thing that circulates globally, but something that can play a fundamental role and be a force in the ongoing cartography and creation of the world", a perspective which admittedly risks excessive philosophical abstraction but is no less suggestive for my current purposes. 3 In this way, narratives of Siberian exile also become anthropologically interesting, and what interests me in particular is what these texts could tell us about the concept of "world" itself.
This approach, which brings literature and anthropology together within a single framework, has led me to explore texts that conventionally fall outside the canon of Russian exile literature. As I started to approach narratives of Siberian exile in this way, Dostoevsky's book began to look much less like an unequivocal starting-point. Several earlier texts -and other kinds of texts -appeared equally indispensable. One representative example is Ewa Feliñska's Revelations of Siberia. 4 Written in Polish and translated in 1852 into English -ten years before the publication of Notes from a Dead House -her memoirs show that a nascent literature on Siberian exile existed well before the inauguration of the national tradition in Russia. Also, I explore texts on Siberia that transcend the vernacular, literary, temporal and geographical Art, 1863 Art, -1922 vast literature on the concept of exile, 9 together with historical, sociological and anthropological research on prisons and other forms of punishment, 10 help me explore in what ways the texts in focus also transcend the contexts of their appearance. And finally, the emergent field of world literature, particularly its focus on world-making, provides an analytical framework that facilitates an investigation of the concept of "world" at the intersection of anthropology and literature.
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When I speak of my primary sources as world literature, I have several different things in mind. First, I think it makes sense to characterise many of these narratives as belonging to a literature which is for the world. This is so both in a sociological and an anthropological sense.
To begin with, most of the texts that I consider were not intended exclusively, or even primarily, for a Russian readership. They sought instead to reach out to fellow humans anywhere; they wanted, as it were, to address "the entire world" -which in practice often meant an elite circle of cosmopolitan readers in Europe, Russia and the United States. Naturally some of the writers in focus -Dostoevsky (1821-81), Chekhov (1860 Chekhov ( -1904 , Iakubovitch (1860 Iakubovitch ( -1911 and others -wrote in Russian, and this of course limited the immediate reach of their books. But many others did not. The Polish aristocrat Ewa Feliñska (1793 -1859 , for example, wrote her exile memoirs in Polish, while Ivar Hasselblatt (1864 Hasselblatt ( -1948 , a Finnish politician, told the story of his banishment to Siberia in Swedish. The nurse and philanthropist Elsa Brändström (1888-1948) -"the Angel of Siberia" -also authored a book in Swedish, based on her own extensive aid work in Russian and Siberian prisons during the First World War. The explorer and scientist Fridtjof Nansen (1861 Nansen ( -1930 wrote his 1914 book on Siberia in Norwegian, but it also appeared in English translation that same year. Another explorer, the American George Kennan (1845 Kennan ( -1924 , and Henry Lansdell (1841 Lansdell ( -1919 , a British missionary priest, both wrote in English on Siberian prisons and exile; and so did the Russian prince Peter Kropotkin (1842 Kropotkin ( -1921 -while living in exile abroad.
12 Many authors also themselves belonged to a cosmopolitan community of intellectuals. London emerged in the nineteenth century as one important centre in this regard; here numerous books on the Siberian exile system were published.
The question of whom the exile texts speak to is significant also on a deeper anthropological level. In response to an imminent risk of disappearing into the void of death, it seems that people have always experienced an urge to somehow "leave a mark", lest the knowledge of their existence would forever vanish with them. "Oh that my words were now written! oh that they were printed in a book! / That they were graven with an iron pen and lead in the rock for ever!" 13 This quote from The Book of Job, written probably in the fifth or sixth century bce, is arguably the paradigmatic such example, echoed on innumerable occasions throughout the succeeding history of literature.
14 According to the empire-wide census of 1897, there were some 300,000 exiles living in Siberia.
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Of course, only a fraction of those people had the actual means to write and let alone publish their memoirs. Yet the primordial imperative to speak, to make one's voice heard, to bear witness, must have been shared by many of them. Indeed, Dostoevsky and Iakubovich describe, along with several other authors, how their fellow inmates -mostly unable to read or write -literally begged them to write down their life stories, to let the world know what life was like in "the world of the outcasts" (which was also the title Iakubovich used for his fictionalised autobiography). Mark Larrimore has observed how Job over the centuries has come to function as "a guarantor of individual consciousness, asserting a claim to being on behalf of those whose words failed. The isolated individual putting on Job's words", he suggests, "was not really alone". 16 Perhaps the lingering significance of Dostoevsky's book, which appears to have been rather well known in Siberian prisons 13 toward the end of the nineteenth century, could be rethought in similar terms.
Narratives of Siberian exile also make up a literature which is about the world. It is of course first and foremost about a particular world: "a world apart" (Dostoevsky) or "a world of the outcasts" (Iakubovitch). To represent that world, however, proved more difficult than most authors had anticipated. Chekhov's The Island of Sakhalin may serve here as an illuminating example.
17
Chekhov had travelled to the Russian Far East in 1890 to conduct research for a book on the infamous penal colony on Sakhalin Island. A prolific playwright and writer of short stories, Chekhov this time attempted a new "scientific style" characterised by empiricism, reliable observations, and statistics. "If I had written 'Sakhalin' in literary form, without figures", he later explained, "they'd say 'He's telling us fairy tales'. But numbers, statistics -they inspire respect. Any fool respects figures". 18 Yet to put his experiences into writing turned out to be challenging. In a letter to Suvorin, his publisher, Chekhov joked in frustration that "he would marry any 'girl' who could figure out how to organize all the statistical 'junk' he had accumulated on his research trip". 19 Chekhov, it seemed, had finally encountered a world that appeared to resist representation -scientific or literary.
20
Once again, The Book of Job comes to mind. The "unrepresentability" of Siberia makes Chekhov's book, and several other Siberian texts too, resonate with a particular aspect of the Hebrew myth: its concern with "the limits of language and the power of representations that go beyond them". research. While in some contexts it remains common to present the prison as "a world apart", such "insular perspective, which views prison as a community closed in on itself and describes it as a subculture, has long been subject to debate in North American research, and has been taken up more recently in French writings".
22
In his book Prison Worlds (2017), the anthropologist Didier Fassin suggests an alternative approach. He characterises prison worlds as "simultaneously a reflection of society and the mirror in which it sees itself. They should therefore be thought of in ways that go beyond simply referring them to their buildings, their staff, and their regulations. We need to open the scope of our analysis to the extent that prison is open to the social space". 23 One could argue that this perspective -the prison as open rather than closed to the social space -was immanent but mostly implicit in several of the narratives that I work with. While Chekhov and other authors set out to tell stories of Siberia as a "world apart", they nevertheless produced texts that in different ways transcended such an "insular perspective". Three features, common to several of the narratives, stand out. First, the books often include conceptual discussions about various aspects of "the exile experience", discussions that to different extents also approach the question of what it means to be human. For example, the authors tend to discuss the moral issues they encounter on a universal or anthropological scale, rather than referring them back exclusively to local or national contexts. Second, several authors have things to say about the native peoples of Siberia and of their ways of life, descriptions of various length that typically include comparisons between "different worlds" -e.g., the writer's home before exile; the world of prison or exile; and the world of a native people. Such comparisons are noteworthy because they invite an anthropological mode of thinking that evokes insights that do not fully coincide with any of those worlds, but transcend them. And third, the authors often make use of a particular style or mode of writing that one might characterise as "fictionalised ethnography". A brief comparison with another style, satire, helps us see how exactly the ethnographic mode matters. Many Russian authors in the nineteenth century -including Gleb Uspensky and Mikhail Saltykov (1826-1889) -worked within a satirical tradition. 24 Satire uses humour, irony and exaggeration to expose people and events in ways that make them look ridiculous. It thus appears inseparable from a certain place and moment in time; yet it also produces a sense of distance between the reader and the people or events represented. In contrast, the "fictionalised ethnography" adopted by Iakubovitch, Korolenko (1853 Korolenko ( -1921 , Dmitry MaminSibiryak (1952 -1912 ), Fyodor Reshetnikov (1841 and others, has the potential to extend beyond the immediate context within which the events of the text take place. 25 An ethnographic writing style thereby elicits empathy and a sense of proximity -across cultural boundaries and across temporal distance. Korolenko, who had spent several years in exile, exemplifies this in a powerful way when in one of his "Siberian stories" he writes how Siberia teaches us to recognise even in a murderer a fellow human being.
26
Understood as world literature, narratives of Siberian exile thus make up a heterogeneous corpus that in effect transcend both "methodological nationalism" and, although perhaps to a somewhat lesser degree, "sociological functionalism". 27 Finally, narratives of Siberian exile make up a literature which is of the world. This of course is the case in the simple sense that the authors of Siberian exile and prison writing came from several different countries: from Finland, Norway, Russia, Sweden, the UK and the USA. But this literature is of the world also in a different, more intriguing, sense. Often characterised as "the end of the earth", 28 "the uttermost east" 29 and so on, Siberia might on the face of it appear as the very opposite of "the modern". Yet at the turn of the twentieth century, Siberia was in fact also related to the emergence of early modernism. It was a place where something larger was emerging -in relation to language, culture and shifting notions of the human. Chekhov's struggle with his Sakhalin book, for instance, exemplifies how "science" and "art" at that time tended to converge in particular ways -and such convergences were not limited to a Russian context. They were formative conditions of early modernism. Vincent Debaene has for instance explored in a recent book, Far Afield (2014), how all sectors of society are interdependent, a premise that is placed under some pressure by these external narratives of Siberia. "Methodological nationalism" refers to the disciplinary practice of taking the nation-state as the point of departure and boundary for a given investigation. See Ulrich Beck, "The Cosmopolitan Condition: Why Methodological Nationalism Fails", in Theory, Culture and Society 24, no. 7-8 (2007) 
